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NBo XagkumuweB 208o0pu ¢ Xapu beHCoH
kamo ¢pomozpa¢ ¢ pomozpad

3anosHalme ce ¢ Xapu BeHcoH - pogeH 8 Lomaangus, 6asupan 8 Hlo Mopk, AezeHga BoB domozpausma. Beue noBeue om
nonoBuH Bek mol 3aneuamBa ucmopuama B cHumku 3a usgaHua kamo LIFE Magazine, People Magazine, Vanity Fair, Time, News-
week, Vice. beHcbH e caMo Ha Mempu om bobu KeHegu 8 Howma Ha HezoBomo y6ulicmBo, 8 cmasma ¢ HukcoH, kozamo nogaBa
ocmaBka; ¢ UIPA no Bpeme Ha akuuu, B bocHa, Comanua u bepauH - kozamo CmeHama ce u3guza u naga. HezoBuam o6ekmuB ynaBs
butimoac B 60U ¢ Bv32naBHuyy, gokamo ueauam cBam e B kpakama um. Tou pomozpadupa Bcuuku amepukaHcku npesugeHmu om
Auzenxayop go bapak O6ama, kakmo u Hakou om Hal-uHmepecHume AuuHocmu B8 cBema - om kpaauua EauzaGem, Cop YuHcmovH
Yopuun u Anekcangbp ConkeHuuuH go Matkon kekcoH, Eausabem Telavp u Bpag Mum. C 6e36bpol usrokou, Hazpagu u Hakonko
kHuzu 3ag 2vpba cu, Xapu beHcoH e Ha nbm ga npasHyBa 84-ua cu pokgeH geH B camonem Ha nom 3a boazapus.

MBo Xamxumuiies: Hama fa B4 nuTam
TPVBMATHM BBNPOCK 33 MbpBATA CHUMKA,
KOATO CTe Hanpasum. Ho Bce nak,
pasKaKeTe HA HakpaTKO Kak 3anoyHa
KapuepaTa Bu BbB (oTorpaduaTa Bue
cTe oT WoTnaxang?

Xapu BeHcwbH: [a, pogeH cbM B MMasroy.
UX: Tam /M HanpasuxTe MbpBUTE CU
CTHNKA BBB  (hoTOrpaguaTa? 3a Kow
BECTHULW W areHuum paboTuxTe?

Xb: TpdbBawe fa OTOMA BOEHHaTa C
Cyx6a 1 KOraTo NPUKMIOYMX, HE 3HAeX KakBo
MU Ce npasu. BuHarv CbM ce MHTepecyBan
0T oTorpagua u OTKpMX, 4Ye TH €
EAVHCTBEHUST MbT, N0 KOATO Mora fa
noema. 3anouHax a CHuMam cBaTou, nocne
Ce BpbLUaX y AOMa, NPOABABAX CHUMKUTE W
T HOCeX 00paTHO Ha cBaTOaTa PaboTux
W 33 BaKaHLIOHEH narep, KbeTO Lupakax
yCMUXHAa TV narepyBaLly. 3abenexeTe, Ye
no TOBa Bpeme BCe OLUe WMax ambuLm
[a urpas npogecuorano (yT6on. KoraTo
pasbepell, Ye TOBa He OTWBA HaHWKbLE,
Ce 3aMUCIALl KakBO MOXEL [a MpaBuLL.
EOMHCTBEHOTO Gelle fa CHAMAM U McKax
[a Ce 3aHMMaBaM C (DOTOXypHAIMCTHKE.
[3packax no Bpeme Ha BOIHATa, [OKATO
YUHCTBH Ybpuin npousHacaLLe BENMKU peun,
a repmauuTe Hi 6ombapanpaxa.

WX: W Masroy nn 6ombapampaxa?

XB: O, ga

WX: VimaTe nu cnomex oT ToBa?

XB: O, fia. A3 1cKax fja CbM (hoTopenopTep
W 3anodHax fa paboTA Ha KunoMeTpu
OT [oMa CM, B €fHa areHuus, KOATO ce
33HMMaBalle Manko C HOBWHM, HO Hail-Beye
CbC CBATOM.

WX: Ho BbB BemkobpuTanus cBaTOeHaTa

(oTorpagua e CbliecTBeHa YacT OT
npotecuoHanHaTa  oTorpadus,  BUCOKO
yBaX@aBaHa e v Ce 3annalia o6pe.

XB: [la, Ho UMaiiTe npefBuz, Ye a3 AeicTBax
Manko amMaTbOpCKY, 3aLLOTO CTasax B 3, 4
WM 5 CyTpUHTa W OTUBaX B LibpkBaTa
33 CBATOWTE, KbETO HUKOA He wckalle
(oTorpa M a3 TpabBawe fga ObMKanAM
XopaTa v Ja nuTam fanu He UCKaT CHUMKA.
A3 TpsbBalLe fa Ce npogasam cam.

WIX: Texku ca 6unn Te3n Bpemera.

Xb: Taka e. Mckax fga 3anouHa paboTa
BbB BECTHUK B [M1a3roy, HO BCE ka3Baxa, ue
paboTaTa Mu He e JOCTaTbyHO Jobpa.
WX: Cnopeq CTaHzapTuTe UM 32 Zobpa
(OTOXypHANMCTYKA MO OHOBa BpeMe?

XB: ToyHo. Ho a3 3Haex, 4e He CbM TONKOBa
3ne. Yosek TpdbBa fia BApBa B cebe o,
VIX: Kak ce momyuu Taka, e nybnukysaxa
MbPBaTa BY CHUMKA BbB BECTHUK?

XB: TbpBaTa M CHAMKA Oelle Ha efleH.
balla Mu paboTelle B 300MapK, KbAeTO a3
X CHUMan enexa, cned KOeTO A U3NpaTwx
Ha BECTHWK B Masroy. Mpubmpax ce ¢ Bnaka
u 6x 3abpaBun 3a Hes, KOraTo YOBEKLT [0
MeH OTBOpY BECTHVKA ¥ TA belue Tam.
WX: Ha konko roguHu 6axTe?

XB: Ha pBaiiceTuHa. [locne  3amouyHax
paboTa B CEAMUYHMK W Tam 6AX HAKONKO
TOAMHA. Mex[yBpemeHHo Ce OnUTBax fa
1 Hameps paboTa B poaHud MMmasroy, HO
He Moxex. OT BpeMe Ha Bpeme XOZex
J0 JIOHMOH, KOETO MW OTHemale Lgdna
HOLy, BbB Braka. Obukanix pefakumuTe Ha
BECTHULWMTE. Hanpasux TOBa MOHe 12 MbTu.
BeaHbX nonyuux obaxpaHe. MuTaxa Me damm
Mora fja noema efHa 3afada. 1 Taka sanoyHa
BCIYKO. Bb3noxuxa Mu fa OTpassBam Liana

[WoTnaHgwa. Mocne nomyunx Harpaga, BTOpO
MACTO BbB POTOPENOpTEp Ha rouHaTa.
ToBa Gelue ronama yecT. lpemecTwx ce B
JIOHOOH W Tam cuTyauuaTa MU KOpeHHO
Ce MPOMEHM, 3AOTO Beye OTpasnBax
camo MocnefHuTe HOBMHM. bax Ha 26 win
21 BuHaru ce onuTBax fa NpUCTUrHa MbpBu
W fja Cv TPbIHA NOCTEeH OT MACTOTO
Ha CbOWTWETO. BApBam, Ye ako paboTwLW
yNOpUTO, Hai-BEPOATHO Lie TW u3nese
KbCMETBT. A 11 BUHArv UMa CHUMKR, KOFTO
yaka fja A 3aCHEMELL, He3aBUCUMO KOMKO 31e
e CUTyauuaTa.

nx: MbpBOTO npasuno Ha
npogecuoHamcTa. Hama 3HaueHne Kaksa e
CBETNMHATA, HUKOW He ro MHTepecyBa. OT
Teb ce 04akBa CHUMKA.

XB: [la. Mk » Bceku ucka Ja cv 3anasu
paboTaTa 1 Ja Nnomyun 3aniaTa B kpad Ha
MeCeLid, @ KOHKypeHLMATa € rongma.

WX: B JloHZoH Bce owe M 6IxTe Ha
CB0GOAHA NpaKTWKa?

XB: He, Tam Beuye 6Ax HaeT 32 NOCTOAHHO.
WX: W Taka, 3amuHaxTe 3a CALL 3a mbpsi
MbT, 32 [Ja 0TpasBaTe TYpHETO Ha
BuiiTsnc?

XB: TbpBO 0TUA0X 33€H0 ¢ TAX B Mapux 1
ToraBa U3byxHa TAxHaTa cnaBa. ChoOLLxa
HM, Yye ca CTadam Homep 1 B Amepuka.
Bikpawe ce Kak GUATBACMaHUATA Habupa
CKOpOCT. My3uKaTa GeLue HaCTHHA HeLLo
HeyyBaHo. A3 0CTaHax ¢ TAx B Mapux feceT
[HM, Clef, KOETO 3amuHaxme 3a Hio Mopk
M a3 B OOLLM NMHAN TaKa v He Ce BbpHaX.
OcTaHax Tam.

IIX: Torasa Beye paboTexTe 3a aMepykaHcka
areHuus wn ole GAXTe KOpeCTOHZEHT 3a
OpUTaHCKig BECTHMK?



XB: BAX KOPECMOHAEHT 3a BECTHUKA, KOETO
Belue xy6aBo, 3alL0TO Max Bpeme 3a nnaseH
MPexof; KbM aMepuKaHcka nasap.
UX: A 3 Kol OpuTaHcku
paboTexTe?

XB: London Daily Express.

WX: Kora npemmHaxTe OT OpuTaHckaTa
npeca KbM amepukaHckuTe BECTHALM M
arexum?

XB: A3 He uckax fa paboTs 3a areHuns. Vckax
a paboT4 3a crucanne Life  Taka v cTaHa.
WX: TosHaBam CTe /MYHO  BWiATHAC,
non3sa M CTe Ce ¢ JOBEpUETO UM? Banski
M 6axa OTHOWeHnATa BM? OT CHUMKATE
Ce BIKAa, Ye Te novpaT, paboTdT 3a
BallaTa Kamepa.

Xb: Mmegam fa ce npubamka MakcuManHo
[0 X0paTa, KOUTO CHuMam. ToBa € MOAT
noxsaT. KoraTo npukmioya, Beye He KcKam
Za CbM 6Msbk ¢ TAX. 3a ToBa UMa pef
MPUYMHY, HANPUMEp He 1CcKam Ja MU KasBaT
Hella OT Tuna: “XapW, OHasW CHUMKA BbB
BaHaTa, LLUe Te nomond Aa He A nonsgaLl.” Ho
CHAMKATE Ha BUiATBAC B Mapwx 3anouHaxa
KaTO MysvKaneH MaTepuan, KaTo POKEHAPON
KypHanMeTuka. U M3BEHBX Ce npeBbpHaxa
BbB BOJEL(A HOBUHA. Te HaucTuHa Oaxa
(heHomeH. A a3 bsx hoTopenopTep.

WX: NMpn ToBa fgocTa Mnag, Mak B Mapux e
3aCHeTa W fjpyra CHUMK, KOFTO € YacT 0T
u3noxoaTa - Tasu Ha [pkoH KeHeaw v [le fon.
XB: O614am CHUMK, B KOUTO MMa [BUKEHVE.
VIX: Ta ¢ Rolleiflex nm e, ww ¢ 35-Mm nexTa?
XB: ToBa e 35-MM eHTa. BOAT C Bb3rNaBHULK
Ha BuiiTbnc Gewe 3ackeT ¢ Rolleiflex.

WX: Mora fga pasnosdan Bawma Rolleiflex
nepuod. CepuaTa ¢ [xak HWKbACHH CbLUO
e Be/MMKOMenHa — 3acHeTa ¢ 35-MM Kamepa.
Toil @ HeBepOSTeH 06pa3 1 Bue CTe MManu
KbCMET C BCMUYKUTE [eBET Kagbpa. YyjecHa
naed e Te fa Ce U3noxaT 3aedHo. [jgaTa
Kafbpa, KOMMPaHM edHOBPEMEHHO, C AHAW
Yopxon 11 braHka CbLLO MHOro M fonagat.

XB: ToBa HuKOra He ro 6sx npasun, a cnoxa
[Ba Kafbpa efvH 4o Apyr. Ho Tesn fBaTa
Ca Ha MpakTWKka WOEHTWYHM, camo [eTo
B eavHuA AHOW e Ha (oKyc, a B fpyrua -
buaHka, 1 TO CTpawWHO Kpacvsa. [jBaTa
Kagbpa OAxa emuH cnef Apyr v mpocTo v
Zonenvx. BCbLUHOCT XeHa Mv Jade upesTa.
[TbpBOHAYANHO a3 MMCIeX fa € camo A
Yopxon, KOATO CHUMa.

WX: MopTpeT Ha apTucTa W HerosaTa

BECTHUK

My3a. [la moroBopum 3a [pyr TwM Baw
nopTpeTu. B cenekumaTa 3a bbarapus
MMa TPU Takuea. [TbpBUAT € TO3M Ha
TaHLyBalyA Npe3uieHT PeiirbH, ToBa e
CTYAWiAHA (hoTorpacus, Ham?

XbB: He e, ToBa e bevaT fom.

WX: Hanoxuno ce e fa m3umcTuTe hoHa?
XB: ToyHo Taka, MPOCTO 3aHECOX rondmo
pyno XapTus ¥ r0 OMbHax B CTadTa, TA
ce kasBae CTadTa C kapTuTe. PeiirbH
0TVBaXa Ha OMULMaTHa Beyeps 1 ce 0Tomxa
Ha MbT 3a HeA. Cna3oxa 0T acaHcbopa, BIA30Xa
B CTasTa 1 a3 69X NpUroTBIN BCUYKO KATO
B CTYAMO. 3aT0BA CHUMKATa U3IMeXaa Taka,
HO MHaye a3 He 0BuYaM CTYAWIAHA CHIMKN.
VIX: Tosa 4x5 nm e, um Rolleiflex?

XB: He, ToBa e Hasselblad.

WX: [Dxopax bByw cullo B e nosupan,
KakTO W EnupH. KaxeTe HM HAKOTKO Zymu
33 pyckaTa BY CpeLya C Hero. Korko Bogka
U3NUXTE 3aeMHO, Npean Aa HanpasuTe Tasn
CHUMKa?

XB: A, He, ToBa 6sxa camo Tpu kaabpa. bax
B [MapnamenTa, 3af 3a1aTa, KbAeTO EALuH
AbpXele pey. EAH OT cekpeTapuTe Mme
nonuTa kakso npassA. Kasax, ye NpesnieHTvT
EnupH wwe foiige Aa ro cHUMam, ceg kaTo
npukniown. A6Cyp4 TOBa fa CTake, kasa
MU OH3), aKO WCKaLl CHUMKA, Hail-§obpe ce
Hapezv B Kopuaopa. Mbk 11 a3 6sx NpuroTBIA
0CBET/IEHMe, XBaHax ro, JOKaTO MUHaBa, 1
BYKBATHO My Npenpeymx mbTA.

WX: [locTa MHTEepeceH MoAxod UMaTe KbM
MpesueHTUTe U BUCOKOMOCTaBEHUTE
MMuHOCTI. CHMMKaTa Ha AifeHxaybp CbLLO
e uypecha. CHAMKMTE OT YOUACTBOTO
Ha bBo6u KeHegn, Te ca W3KMOUYMTENHO
Bb/HYBALLM.

XB: Amu, BbpLuex o paboTaTa OTpasdsax
KamnaHuaTa My. 3a MeH GeLue ya0BONCTBHE.
WX: [lbpxeLLe u ce NpUgTENCck ¢ XypHammc-
TWTe 11 XOpaTa, KOWTO NbTyBaxa C Hero?
XB:  UskmousTenHo npusTencku.  bele
CTPaXOTeH, HO M3HEBUAENMLA TO 3aCTpensxa
npeg, 044Te MU B TOM MOMEHT npocTo
TpabBa [a NPOABLAKUW [a CA BbpLUML
paboTaTa

WX: ToBa M e Hail-TPyaHWAT MOMEHT B
KapuepaTa By Ha hoToperopTep?

XB: [la, HO He MOXeLl fa cu No3BOMMW [a
u3nagHeLl B cTynop. Tosa e MoMoXeHneTo 1
TpAbBa Ja NPOLBMKALL.

WX: CHumax /PA B BentacT. Ho Ta3n cHumka

e oT CesepHa Vpnangna Tam e TpyaHo fa ru
CHUMaLL. Kol Bu Gelwe Bb3noXun paboTaTa?
XB: PaboTex no (oTopenopTax 3a VPA B
LelicTBie. He Me npuTecHsBalle, Ye CbM
C TAX a Bb3MOXHOCTTA fa Me XBaHaT
OpUTaHCKUTE BOEHHN. Te He Te 3abpxaT, a
AVPEKTHO TV TErdT Kyplym B Twuia. Taka
Ye no-ckopo TOoBa My Gelle NPOBAEMbT.
WUX: Ho unexoBeTe Ha WPA w3mexgaT
L0CTa CMOKOHN Ha CHUMKATA.

XB: Te ca kopasu MomyeTa HO CHMMKaTa
M1 XapecBa, 3aLl0T0 KOMEHTMPa HaCUMeTO.
WX: Cam v paboTuTe?

XB: MoBeyeTO OT A0OPUTE CI CHUMKM CbM
3acHen cam. bax cam ¢ Keweg. MpegnounTam
TaKa, 3alLOTO HAMA HyXAa fa MUCAULL W 33
KoneraTa Cv, He ce 0aBiLl, 3alLOTO HeLo
TpAbBa fa ce 3andwe, [eiicTBaWw KakTo
HamepyLL 33 06pe 1 aKO € OMacHo, U34e3BalLLl.
WX: Manm KbeMeT, 3aL40T0 npeg 06ekTyBa
BU Ca OWIM HEBEPOATHU /MYHOCTW. Tesun
CHUMK) HEC Ca MKOHUTE Ha edHa enoxa.

XB: brarogaps, Heka BY Mpu3Has HeLLo. Hukora
He CbM TbpCu ronemus yap. Moemax BCaka
THNOTHS, KOATO MU Ce Bb3narawe. Hukora
He CbM CH Ka3Ba, uckam Ja paboTa no ToBa,
33ll0TO Le CTaHe XuT. MPOCTO He MuCTex
Taka. A W Te3n CHUMKM ca oTnpegu 60
TOfMHI, TOBA € MHOTO BpeMme.

WX: MpeacTasaTe M c1 Ja CTE 0THOBO Ha
20 ¢ OMUTa, KOIATO UMaTe cera?

XB: LudposaTa hoTorpahua Himawe paa
HI € W3MMLLHA efHo Bpeme (cmee ce). MHoro
OT CHUMKMTE MW Cca YepHo-Genw. Tosa
e 3anaseHaTa Mapka Ha (oTorpauATa,
noxsaTbT Ha hoTorpada. LipeToBeTe ca 3a
XYAOKHULWTE, HO YEpHO-6AN0TO BUMHATK LLie
e e31kbT Ha hoTorpaduTe.

WX: WmaTe mm Bce OWE TbMHA CTauuka
HAKbZe B floMa Ccu?

XB: He. Vimam kunep, ¢ Tpu anapaTa Has-
selblad, gga Rolleiflex.

WX: MiobumnaT Mu anapaT 6e3cnopHo e
[IBYOKNAT orneaanto-pednekcen Rolleiflex.
XB:  CobXandsam, 4e He [0 Mofssax
[OCTaTbYHO YecTo. M3nonssam Hasselblad,
NPV NOOXeHME Ye TOif He e TOMKoBa A06bP.
WX: [a, 3a HuckuTe ckopocTv Rolleiflex aasa
noBeye CTabUHOCT.

XB: U1 uma no-go6bp tokyc.

WX: brarogaps BU 3a TO3 pasroBop.

XB: [la, xy6aBo e, koraTo 40BeKbT 0TcpeLla
pasbupa 0T (oTorpagms.



Ilvo Hadjimishev talked to Harry Benson
photographer to photographer

Meet Scottish-born and New York based photography legend Harry Benson. For more than half a century now, he has
been making images out of history and for publications such as LIFE Magazine, People Magazine, Vanity Fair, Time, News-
week, Vice. He was just feet away from Bobby Kennedy the night he was assassinated; in the room with Richard Nixon
when he resigned; on maneuvres with the IRA; in Bosnia, Somalia and Berlin - when The Wall came up and down. His
camera captured The Beatles pillow fighting while the whole world was at their feet. He photographed every American
president from Eisenhower to Barack Obama as well as the world’s most extraordinary people - from Queen Elizabeth,
Sir Winston Churchill and Solzhenitsin to Michael Jackson, Elizabeth Taylor and Brad Pitt. With countless exhibitions, many
awards and several books behind his back, Harry Benson is about to celebrate his 84th birthday on a plane to Bulgaria.

Ivo Hadjimishev: | won’t ask you silly
questions about when and where you took
your first pictures etc. But tell us briefly, how
did your career in photography start? You
were born in Scotland, right?

Harry Benson: Yes, | was born in Glasgow.
[H: Is this where you made your first steps in
photography? Which papers or agencies did
you first work for?

HB: Well, | had to do my national service
in the army. And when | came out | really
didn’t know what to do. | had always been
interested in photography. But | discovered it
was the only way | could go. | started out
doing weddings and going back to where |
lived, developing and printing the pictures in
a garage and taking the prints back to the
wedding. | also worked for a holiday camp
taking happy snapshots of campers. Mind
you, at this time my ambition really was to
play professional soccer. But when you real-
ize you're not really going to go much fur-
ther with it and you’ve got to start thinking,
what can | do. And the only thing | really
could do was photography. | was interested
in news photography because | grew up dur-
ing the war with Winston Churchill making
great speeches and getting bombarded by
the Germans.

IH: Was Glasgow bombed by the Germans?
HB: Oh, yes.

[H: And you remember the bombings?

HB: Oh yes. So | wanted to be a news pho-
tographer and | got a job miles away from
my home in an agency that did a little bit of
news but mostly weddings.

[H: But in Great Britain, wedding photogra-

phy is & big part of professional photography;
it’s highly respected and very well paid.

HB: Sure, but let me tell you, mine was a it-
tle amateur because | had to go to churches
at 3, 4 or 5 in the moming for Mass; wed-
dings where people didn’t want a photogra-
pher and | asked them, ‘do you want to be
photographed?” So that means that | had
to hustle it.

[H: These were very hard times for you.

HB: Sure, but anyway. | tried to get a job
in a newspaper in Glasgow and | couldn’t
get one, they told me my work wasn’t good
enough.

[H: According to their standards and the idea
of good press photography at the time?

HB: That’s right. But | knew | was better than
what they would say. You've got to believe
in yourself.

IH: So when did you first get lucky and have
your picture published in a newspaper?

HB: The first picture | got published was a
picture of a deer. My father ran a zoo in Glas-
gow and there was a deer and | sent it to
one of the Glasgow newspapers. Once | was
coming home on the train, | had forgotten
all about it, and the man next to me opens
the paper and there was this picture of a
deer.

[H: How old were you?

HB: About 20. Then | got a job at a local
newspaper, and that was my first job in a
journal. That went on for a few years. | was
trying to get a job at my hometown and |
couldn’t. But occasionally | would go down to
London, which was on an overnight ride in
the train, and | would go around newspaper

offices and this must have gone on for about
12 times. And then once | got a call. They
asked me if | would do a job for them. And
that was really the beginning. They gave me
the job of covering all of Scotland. Then even-
tually | got a prize; | came second in Press
Photographer of the year. And that was a big
honor. | went down to London and that was
a whole different thing because | was cover-
ing hard news all the time. | was 27 or 28. My
idea has always been that | can be the first in
and last out on a story. I've always believed
that if you work hard, you're inclined to get
lucky. And there is always a picture no matter
how crappy the story is.

IH: Rule number 1 for a professional. It
doesn’t matter what the light conditions are,
nobody cares about that. You have to take
the picture.

HB: Yes. And basically you want to stay on
the payroll in the end of the week, you want
to have a job and it’s very competitive.

IH: Were you still freelancing?

HB: No, | was on the staff in London.

IH: So you went to the States for the first
time in your life covering The Beatles?

HB: First | went with The Beatles to Paris
and that’s when | think they broke out, be-
cause that’s when we were told they were
number 1 in America. And you could see this
Beatlemania gathering momentum. The music
was very good. | stayed in Paris for 10 days
with them and then we went to New York
and | basically didn’t come back. | stayed in
New York.

IH: But were you on an assignment from an
American agency or you were still a



correspondent for the paper for which you
worked?

HB: | was still a correspondent for the paper,
which was good because it gave me time to
make that transition into the American job
market.

IH: Was the British paper for which you
worked?

HB: London Daily Express.

[H: And when did you switch from the British
press to the American agencies and press?
HB: Well | didn’t want to work for an agency.
| wanted to work for Life magazine and | did.
IH: You knew The Beatles personally because
they had to trust you. Did you have a good
relationship with them? You can see from the
pictures they’re posing for you, they work for
your camera.

HB: Normally, | try to get as close to some-
body as | can. That’s my thing. But when | am
finished | don’t want to know them. There
are a lot of reasons for that, like | don’t want
them to say, ‘Harry, that picture of me in a
bubble bath, please don’t use it” The Beatles
in Paris were just a rock ‘n’roll story. But all of
a sudden it changed into a major news story.
They really were a phenomenon. And | was a
news photographer.

[H: But in Paris you took another great picture
- John Kennedy and de Gaulle.

HB: Yes, | like that one too. | like pictures that
have movement in them.

[H: This is a Rolleiflex picture or 35 mm?

HB: That’s a 35 mm. The Beatles pillow fight-
ing, that was Rolleiflex.

IH: Yes, | can recognize your Rolleiflex period.
But Jack Nicholson is great too. Because he
is a character and you had luck with all nine
frames, it’s a very good idea to show them
together. Andy Warhol and Bianca, this is
something that | like very much as wel.

HB: | had never done that in my life where |
joined two pictures together. But these two
are identical, only in one of them Andy is in
focus and on the other one Bianca is in focus,
and she looks very beautiful. They were next
to each other. | just put them together. Actu-
ally it was my wife who picked it up. Originally
we just had the one of Andy Warhol taking a
photograph, you know.

[H: Yes, artist and character. I'd like to go
now to another type of photography which
you took. There are three in the selection for

Bulgaria. President Reagan dancing, that one’s
in a studio set.

HB: Not a studio. That one’s in the White
House.

[H: But then you cleaned up the background?
HB: That’s right, | just brought in no-seam
paper and put it in the room, it was called the
Map room. They were heading to a state din-
ner and on the way they came off the White
House elevator, they walked straight into that
room and | had it all fixed up like a studio.
That’s a studio type of picture, but | don’t like
studio pictures.

[H: But this is 4x5 camera or Rolleiflex?

HB: No, it was a Hasselblad.

IH: George Bush is posing and also Boris
Yeltsin. Maybe you can say a few words about
your Russian experience with him. How many
vodkas did you have together before taking
this picture?

HB: Oh no, that was like three shots. | was
in the Parliament and | had a room behind
where Yeltsin was speaking. And one of
Yeltsin’s secretaries said to me, ‘what are you
doing here?” And | said, ‘well President Yeltsin
is going to come in here after he is finished
talking.” The guy said to me, ‘no way he’ll
come in there. If you want to get a picture,
you better stand in that corridor.” It was only
a narrow corridor. And | had the lights fixed
up. | caught him passing and | just literally
stopped him from going any further.

[H: This is an interesting way of dealing with
presidents and dignitaries and you seem very
good at it. The Eisenhower picture is great
too. And the greatest pictures are of course
the Kennedy pictures; they are very moving
pictures for me. Tell me a little bit about that.
HB: Well, that was my job. | was covering his
campaign. It was a pleasure to cover.

[H: Was he ever friendly with the press and
the people traveling with him?

HB: Very much so. | liked him. He was very
good and all of a sudden he is dying in front
of me. And it’s something that I've got to do.
IH: Maybe this was the most difficult moment
in your press photographer’s career?

HB: Yes, but you can’t just feel numb. This is
it. This is what you came in the business for
and you've got to do it

[H: I also had the opportunity to get close
to IRA but in Belfast. How did this happen?
They are very difficult to photograph. What

was your assignment?

HB: | was doing a story on maneuvers with
the IRA. | didn’t worry so much about being
with the IRA, what | worried about was being
caught by the British soldiers because they
didn’t take prisoners; they shot them at the
back of the head. That was my problem.

[H: But the IRA look very relaxed in this pic-
ture.

HB: You know, they were tough guys. | like
the picture because it takes a look at violence.
IH: Do you normally work alone?

HB: Most of my good pictures were taken
alone. | was alone around Kennedy. | prefer
that, because you don’t have to worry about
your colleague, you're not slowed down by
note-taking and writing things down, you
want to go your own way and if it’s danger-
ous get out of the way.

[H: You were very lucky in your career be-
cause you photographed a lot of great people.
These images are the icons of an era today.
HB: Thank you, that’s very nice but let me tell
you something. | didn’t go out looking for the
big jobs. | did any piece of crap that came up.
I never said, ‘Oh | want to do this because Ill
do the big one here.” | didn’t think like that.
And these pictures are sixty years old, that’s
a long time.

[H: Can you imagine being 20 again with the
expertise that you have now?

HB: Yes, but digital would have been of help
(laughs). But a lot of my pictures were taken
in black and white. To me black and white was
the photographer’s medium, it belongs to the
photographer. Color belongs to the objects,
to painters, but black and white will always be
the special thing for photographers.

IH: Do you still have a dark room somewhere
in your home?

HB: No. | got a closet full of maybe three
Hasselblads, two Rolleiflex, etc.

[H: One of my favorites is the twin-lens reflex
Rolleiflex.

HB: It’s a great camera. One of the things |
regret is | didn’t use it often enough. | started
to use the Hasselblad, and actually it’s a much
better camera than the Hasselblad.

[H: For the low speed the Rollei is more stable.
HB: Yes, and it has focus.

IH: Well, thank you for this conversation.

HB: It’s nice to talk to someone who knows
about photography.



Bobby Fischer, Kissed by a Horse, Iceland 1972

Robert James ‘Bobby” Fisher and his sister Joan learned to play chess from the instruc-
tions in a box purchased at the neighborhood store in Brooklyn. When Joan quickly
loses interest, Fisher continued to play with himself and joined the best chess club in
the country. Later he frequented the same high school as Barbara Streisand and Neil
Young, but dropped out the earliest legally possible, because he found it a ‘waste of
time’. He is considered by many to be the greatest chess player of all times, challeng-
ing the world title at 15, becoming the youngest candidate in history and winning a
series of titles in the following years. By 1970 Fisher was one of the most influential
players. In 1972 in Reykjavik he won the World Title against Boris Spassky in a match
widely publicized as a Cold War confrontation. The rematch was played 20 years later
in Yugolsavia, under international embargo at the time.

AnekcaHzbp ComkeHUUMH BbB BepmoHT, 1981

Anekcanabp Vicaesny COMKEHNLIMH € U3TBKHAT PYCKW HOBEAUCT, UCTOPYK U HEyMo-
UM KPUTUK HA KOMYHUCTUYECKUS TOTaMTapu3bM. PasrnacABa no ceeTa 3a CblLe-
CTBYBAHETO Ha ['ynar v Ha CbBETCKATA CUCTEMA OT flarepit 3a NPUHYANTENeH Tpya
11 BbPEKI Ye TOBa, KOETO MULLE, YeCTO OMBA LIEH3ypUpaHo, ABe OT KHUTUTE My -
Apxunenar lynar 1 EQuH aeH Ha VBaH [lenncowy, ca obpe nosHaTy. “3a eTuyeckaTa
cuna, ¢ KOATO CredBa HeOTMeHVMWTE TPaguUMn Ha pyckaTa nuTepaTypa“ npes
1970 rogura Comkernupy nonyyasa HobenosaTa Harpaga 3a MTepaTypa. Mporoxe
e 0T CbBETCKA Cbi03 Npe3 1994, Ho Ce 3aBpbLLia B Pycus Cef pasnafaHeTo my.

Bobu duwep, LenyBka 0T KOH,

Wcnangus, 1972

PobbpT [xeiimc ,bo6u* ®uwep u cecTpa
My [DkoaH ce HayyasaT fa WrpasT LWax OT
WHCTPYKUMMTE  Ha  KOMMIEKT, KyneH OT
MecTHaTa bakama B bpyknuH. KoraTo [hxoaH
6bp30 ry6u MHTepec, GuLep NPoAbMKaBA CaM ¥
Ce BKNI0YBA B Hali-CUTHWA B CTPaHaTa Lwax Kiyb.
Mo-KbCHO MocelliaBa rMMHasa B MaHxaTbH no
CbLLOTO Bpeme kaTo bap6apa CTpeisbHa 1 Huiin
VIbHr, HO ce OTTIMCBA MU MbpBa BBIMOXHOCT,
3alll0TO Tam ce 0Teryasa. CMATaH € OT MHO3VHa
33 Hall-BeNMKVA WaxMaTUCT Ha BCMYKA BPEMEHa.
Ote Ha 15-TovLuHa BH3PACT Ce KaHAMZaTupa 3a
CBETOBHATA TWT/IA KATO Hail-Mnaana KaHaugaT
B UCTOPUATA, CMIef, KOETO Meyent nopeanua oT
OT/n4md, KaTo [0 1970 ce npespbla B evH 0T
Hail-BMmATenHuTe urpadn. Mpes 1972 B PefiksBuk
OTHema CBETOBHATa TWTna Ha bopuc Criacku
B May, KOITO NOBCEMECTHO Ce pasriexaa KaTo
yacT OT CTyAeHaTa BOViHa. PeBaHLLbT Ce urpae
20 rofuHn no-KbCHO B HOrocnasud, KOFTO Mo TOBa
BPEME € NOf MeXZyHapoaHo embapro.

Ky Knykc KnaH maiika 1 geTe, bogopT,
{OxHa KaponuHa, 1966

Ku Klux Klan Mother and Child, Beaufort,
South Carolina 1966

Aleksander Solzhenitsyn in Vermont,1981
Aleksander Isayevich Solzhenitsyn was an eminent
Russian novelist, historian, and tireless critic of Com-
munist totalitarianism. He helped to raise global
awareness of the gulag and the Soviet Union’s
forced labor camp system. While his writings were
often suppressed, he wrote many books, most
notably The Gulag Archipelago and One Day in
the Life of Ivan Denisovich, two of his best-known
works. “For the ethical force with which he has
pursued the indispensable traditions of Russian lit-
erature” Solzhenitsyn was awarded the Nobel Prize
in Literature in 1970. He was expelled from the
Soviet Union in 1974 but returned to Russia in 1994
after the dissolution of the Soviet Union.



LecTBMe Ha [xeiimc
MepeanT 3a
rpaXkfaHCKL npasa,
6/130 J0 KaHTOH,

Mwucucunu, 1966

Ha 6 toHm 1966 [eiimc
MepeguT 3anousa CamoTHO
lecTsne cpewy cTpaxa
0T Hag 300 kunomeTpa OT
Memdmc, TeHecn, [0 [DKaKCBH,
Mucvennu, B NPOTECT cpeLLy pacusma. Manko ceg HauanoTo Ha LUecTBUETO TOil
e npocTpensH. HoBUHaTa Kapa Apyru GOpLy 3a rpaxaaHckin npasa, kKaTo MapTwx
JlyTop Kuer v CTokmm Kapmaiikbn, KakTo U MefMLVMHCKNS KOMUTET 3a YoBeLLKy
npasa Jia NPOAbMKAT NPOTecTa 0T MMETO Ha MepeauT. Xopa OT LAnaTa CTpaHa
Ce CTVYaT, 3a 4a y4acTBAT 6€3 OrNef Ha pacoBa NPUHaANEXHOCT. CNAT Ha 3eMATa
W B TONEMI ManaTKM, XpaHeHW Hail-yeCTO OT MeCTH/TE O6LHOCTN. CamuaT
MepeauT ycnsBa [a ce Bb3CTaHOBU U 2 Ce MPUCLEAVHM KbM MPOTECTUpaLLMTE,
MPean fia CTUTHAT [DKAKCBH.

Civil Rights James Meredith March, near Canton, Mississippi 1966
On June 6, 1966, lames Meredith started a solitary March Against Fear for 220 miles
from Memphis, Tennessee, to lackson, Mississippi, to protest against racism. Soon
after starting his march he was shot and injured. When they heard the news, other
civil rights campaigners, including Martin Luther King, Stokely Carmichael, as well as
the Human Rights Medical Committee decided to continue the march in Meredith’s
name. Ordinary people both black and white came from the South and all parts of the
country to participate. The marchers slept on the ground outside or in large tents, and
were fed mainly by local communities. Meredith recovered and joined the marchers
before they reached Jackson.

CbN30TBOPEH ras no
NpOTEeCTMPALLNTE 3a
rpaXKaaHCKu npa.a,
KaHTOoH, Mucueunu,
1966

B KauToH, Mucucunn,
LWECTBMETO € HanagHaTo
N obraseHo OT MeCTHaTa
MoMUMA, NOAKpeneHa u 0T
Apyrn - oTpaan.  Hakonko
MPOTECTVPALLYN €& paHeHn, e OT TAX CepuosHO. MefULMHCKUAT KoMUTET
MPeTHPCBA KbLMTE 3a paHeHu, a MOHAXMHUTE OT OMM3KOTO yuuuile UM
npegnaraT rpuxuTe ci. KoraTo LeCTBMETO Mpasy NocnedHa Crvipka, Npegy fAa
B/e3e B [DkakcbH, [kefime bpayH e efuH 0T MHOrOTO My3UKaH TV, KOWTO 3a0aBaBaT
ThnaTa [0 kpas Ha I0HK, KOraTo LUECTBUETO CTHra 0 KpalHaTa cut Touka, TO
Habposea 15 000 gyl v e pagyLUHO NOCPeLLaHo B KBAapTamMTe Ha YEPHOKOXUTE,
1 He camo. Hakou 6enn obave pearvpaT CbC 3anaxu Wim NpoCcTO 6esy4acTHOCT.

Civil Rights Teargassing Canton, Mississippi 1966

[O-p MapTuH JlyTop Kunr-mnagium,
KaHToH, Mucuennu, 1966

Mpuseyep Ha 16 toH 1966 npoTecTwpawmTe
npUCTUraT B TpuiiHyy, Mucucuni, v ce onuTBaT
fd Ce HaCTaHAT B YUWMLLE 33 YEPHOKOXM.
Kapmalikbn e apecTyBaH 3a npekpayBaHe Ha ny6-
NMYHa COBCTBEHOCT Y 3a[bpXaH 3a HAKOTKO Yaca,
HO Cflefy TOBA Ce CpeLya ¢ MpOTecTUpaLuTe 3a
HOLLHO LWecTBMe. TBbPAM Ce, Ye TOYHO TOrasa,
AiLLOCaH, TOV NPOU3HACH M3BECTHATa C1 pey YepHa
MoLL, KoraTo KuHr ce Bpblla KbM LUECTBUETO
cnef TPUAHEBHO OTCHCTBYUE, OTKPUBA, Y€ BbT-
PELLHNTE [eNeHis Ha [IBUKERNETO 3a FPaXIaHCku
npaBa Ca Beye NyONMYHO W3BECTHU W 4e
[eBM3bT Ha HeroaTa KOH(epeHLMs Ha HXHITE
XpUCTUAHCKM Bofaum ,,CBOGOAA Ccera“ TpadBsa
fla Ce Hahnpesapsa C TO3N Ha CTYAeHTCKaTa
opraxu3auys Ha Kapmaliken ,YepHa oL,

Dr. Martin Luther King Jr. Canton,
Mississippi 1966

On the early evening of Thursday, lune 16, 1966 the
marchers arrived in Greenwood, Mississippi and tried
to set up camp at an elementary school for black
people. Carmichael was arrested for trespassing on
public property and held for several hours, but then
rejoined the marchers for the night-time rally. It is
claimed than then and there an angry Carmichael
took the speaker’s platform and delivered his fa-
mous “Black Power” speech. King returned to Missis-
sippi after a three-day absence only to find that the
civil rights movements’ internal divisions had gone
public. SNCC’s “Black Power” slogan was now com-
peting with SCLC’s “Freedom Now” slogan.

In Canton, Mississippi the march was attacked and tear-gassed by the local police, who were joined by other police agencies. Several marchers
were wounded, one severely. Human Rights Medical Committee members conducted a house-to-house search for wounded marchers while
the nuns of the Catholic school extended their help and hospitality to the marchers. When the march stopped before entering lackson, it
was entertained by James Brown and other musicians. By the end of June, when the march entered Jackson, it was estimated to be 15000
strong. Its passage was warmly welcomed in the black neighborhoods and by some whites. However, many whites jeered and threatened the

marchers; others simply stayed indoors.
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CeHaTop PoobpT @. Keneau, xoTen Ambacagop,
Nloc AHpxenuc, 1968

PobbpT ,,b061" Kenepw, cexaTop 1 GpaT Ha youTua [pkon ®. Keveay, e yoUT B HOLLTa Ha
5 toHn 1968 B xoTen Ambacagop B Jloc ARmKemmc no Bpeme Ha u3BopHaTa kamnaxud. Cnef
KaTo CrievenBa MbpBOHAYMHUTE U3BOPU 32 HOMIHALMA HA AEMOKPATUTE 3a MPESNAEHT Ha
CALL, Toit e mpocTpensH 1 ymmpa 26 yaca Mo-KbcHO, 3a YOUMIACTBOTO Ha bobu Kewegw e
00BIHEH MNafieX OT NanecTVHCKO-HOPAaHCKN NPONSXOZ, KOWTO U 40 fieH AHELeH 13nexasa
CMBPTHa NpucbAa. HeroBuTe afBokaTV HaCTOABAT, Ye 0OBIHEHNETO € HaraceHo. KakTo
npU CMBPTTa Ha [DKOH KeHeau, He MUNCBAT KOHCNMPaTVBHA Teopun. HOBUAT KaHAWAaT Ha

ZemokpaTuTe XyobpT XoMPpH B kpad Ha KpauwaTa ryou oT Pudapg HUKCHH.

Senator Robert F. Kennedy, Ambassador Hotel, Los Angeles, 1968

Robert ‘Bobby’ Kennedy, US Senator and brother of the assassinated John F. Kennedy, was
killed after midnight on June 5, 1968 in the Ambassador Hotel during the Presidential campaign.
After winning the primary elections for the Democratic nomination for President of the United
States, Kennedy was shot and died 26 hours later. A young Palestinian/lordanian immigrant
was convicted of Kennedy’s murder and is serving a life sentence for the crime. His lawyers
have released statements claiming evidence that he was framed. As with his brother John’s
death, Kennedy’s assassination spawned a variety of conspiracy theories. Hubert Humphrey
went on to win the Democratic nomination for the presidency, but ultimately lost the election
to Richard Nixon.

XaknuH Kenegn, JIOHZOH, AHrang, 1962
Jacqueline Kennedy, London,
England 1962

MpesnaeHT JIuHAbH b. [DKOHCHH
npu CTaTyATa Ha cBO6OAATE,

Hio opk, 1965

President Lyndon B. Johnson at the
Statue of Liberty, New York 1965

Lllanka KeHepw 3a MpesuaeHT Ha 3emdTa,
xoTen Ambacagop, /loc AHmxennc, 1968
Kennedy for President Hat on the Floor,
Ambassador Hotel, LA 1968

ETen Kenean, xoTen Ambacagop,
Jloc AHppxenuc, 1968
Ethel Kennedy, Ambassador Hotel, LA 1968

CeHaTop PobbpT . Kenean, napagbT
Ha cB. MaTpuk, Hio Viopk cuTw, 1968
Senator Robert F. Kennedy, St. Patrick’s Day
Parade, New York City 1968




Ali and the Beatles, 5th Street Gym, Miami 1964

In February 1964 The Beattles landed in Miami, sparking the Beattlemania on their way
to the Ed Sullivan Show. Meanwhile in a low-rent Miami gym, the underdog Cassius
Clay trains to fight reigning champion Sonny Liston for the world title. The pundits say
Clay hasn’t a hope. Harry Benson arranges for The Beattles to visit Clay at the gym.
The Beatles triumph on TV. Clay amazes all the boxing writers by defeating Liston.
They suddenly both find themselves on the cusp of a new kind of stardom - they’re
young, outspoken and able to capture the global imagination. John Wilson reports on
the background to this unique encounter, with the memories of three people who
were there at the time: photographer Harry Benson, who was travelling with the
Beatles, writer Robert Lipsyte, who was covering the fight for the NYTimes as a rookie
reporter, and fight doctor Ferdie Pacheco. All witnessed the moment when Cassius
met The Beatles.

[xeiime bpayH, AyrycTa, [xopmpxms, 1979
James Brown, Augusta GA. 1979

BuiiTbac ce cpewaT ¢ Moxames Anu, 1964
A v BUiiTAC, OUTHECHT Ha MeTa ymua, Masmn,
1964

Mpes qeBpyapn 1964 buiiTbnc kauaT B Masmm
W pasnarBaT OMATBACMAHWATa Ha MbT 3a
y4acTVETO Cu B WOYTO Ha Ef Covavsan.
MexayBpEMEHHO B eBTIHA (IMTHEC 3ana HOBaKbT
Kacuyc Kneit Tpetupa 3a GuTKa 3a CBeTOBHAaTa
TUTna ¢ wamnuoda Conn /ncTsH. CrewoseTe
kasBaT, ye Kneii Hama LuaHc. Xapu BeHcwH ypexaa
BuiiTbAc fa noceTAT Knedt B 3anaTa. buiATbAC
THPKeCTBYBAT B TeneBusnaTa. Kneii msymssa
BCMYKM, KaTO nobexpgasa /IMCTBH. M3BedHbK
n BuiiTbnc, 1 Kneil ce okasBaT Ha pbba Ha HOB
BUA CMaBa — Te Ca MAag, MpsMu i CnocobHy
fia YNoBAT 06WOTO BBOGPAXKEHNE, [DkoH YWnChH
paska3Ba v33af KyMeuTe Ha Tasn YHUKanHa cpeLLa
CbC CMIOMEHNTE Ha TPUMa OueBuaLy: hoTorpada
Xapv beHcbH, koiiTO MbTYBa ¢ buiiTbAC, MncaTens
PobbpT /lMncaliT, KoiiTO Muwe penopTax 3a
[1By60A KaTO Mia penopTep 3a Hio Mopk Taiimc,
1 OKTOpa Ha pura dvpay Mavexo.

BUIATBAC - GOV ¢ BB3MNABHULLY,
xoTen [pxopax V, Mapux, 1964
The Beatles Pillow Fight Times Nine,
George V Hotel, Paris 1964



Andy Warhol & Bianca Jagger, The Factory, NY 1977
Nicaragua-born Bianca Jagger is at the same time a former actress,
Warhol’s favorite beauty and the founder and chair of a human rights
foundation. At presents she serves as a Good Wil Ambassador at the
Council of Europe along with participating in other NGOs and for the
past 30 years she has actively spoken on topics such as genocide, the
wars in Iraq and Afganistan, crimes against humanity and the future
generation, climate change, sustainable energy and other. She was
also married to Rolling Stones’ lead singer, Mick Jagger. Bianca and
Mick met after the band’s show in Paris in 1970. Their only daughter,
Jade, was born in 197! and in 1978 Bianca filed for divorce because of
Mick’s affair with model Jerry Hall. “My marriage ended on my wed-
ding day,” she said. In the *70 and 80 Bianca lagger is also known
as a jet-setter and a party-goer as well as a close friend to Warhol.

[leBeT nopTpeTa Ha [kak HukbcbH, MoHTaHa, 1976
Jack Nicholson Nine Portraits, Montana 1976

AHfn Yopxon u branka [xarbp, The Factory,

Hio Vopk, 1977

PopeHaTa B Hukaparya buanka [arbp e efHOBpeMeHHo OuBLUA
aKTpuca, M16UM Ha Yopxon MOZeNn W OCHOBaTen v NpefcesaTen
Ha (OHZAUWA 33 3aWMTa Ha YOBELKWTe npasa. [Hec crpkv B
CbBeTa Ha EBpoma kaTo mocnaHvk Ha f06pa BOMA, KakTO W B
peanLa opraHu3aLmu, kaTo npes nocnegHuTe 30 TOAUHN aKTUBHO
Ce 13ka3Ba MO BBMPOCM KaTO reHouwda, BOiHMTE B Vpak w
AdraHucTaH, NpecTbANEHNATa CPELLY 4YOBEYECTBOTO ¥ ObaewmuTe
MOKOMEHNS, MPOMEHNTE B KIMMaTa, YCTORuMBATa EHEPrus U Apyri.
T4 e 1 GuBLua Cbipyra Ha BokamcTa Ha PonuHr CToyHe Muk [xarsp.
buaHka 1 Muk ce 3anosHasaT Criefj KOHLEPT Ha rpynaTa B MMapux
npes 1970. Mpes 197 ce paxda eAVHCTBEHOTO UM feTe [keiid,
cnef, koeTo npes Mmaii 1978 BuaHka nogasa AOKYMEHTY 3a PasBof
3apagu usHesApaTa Ha Muk c mogenkaTa [pxepu Xon. ,bpakbT
MU MpUKNIOYM Ha cBATOEHWA feH”, kassa T+ Mpes 70-Te u 80-
Te buanka [xarbp f06MBa OLLe CnaBaTa Ha MbTELIECTBEHNYKA U
MPUATHa KOMMaHWA, kakTo v 6nnska npusTenka Ha Yopxon.

dea@K 1 Mus, 6an B YepHo 1 6an0 Ha TpymaH KanoTw,
Hio Nopk, 1966
Frank & Mia, Truman Capote Black & White Ball, NY 1966




President Richard M. Nixon at The Knesset, Israel 1974

Nixon was the first American President to officially visit Israel. Some say this was a Swan
Song after his administration’s diplomatic involvement in the Yom Kippur War in 1973 In
Israel Nixon and the First Lady were greeted by President Katzir and Prime Minister Rabin.
He then visited Golda Meir, Israel’s, former prime minister. After a ceremony at the Yad
Vashem memorial, Nixon went to the Knesset and met the Israeli cabinet.

Arriving in Tel Aviv Nixon declared: “ During the period that | have served as President
of the United States, we have been through some difficult times together, and | can only
say that the friendship that we have for this nation, the respect and the admiration we
have for the people of this nation, their courage, their tenacity, their firmness in the face
of very great odds, is one that makes us proud to stand with Israel, as we have in the
past in times of trouble, and now to work with Israel in a better time, a time that we
trust will be a time of peace.”

Mpe3ngeHT [KoH

®. KeHegu un
npesvgeHT LWapn ge
fon, Mapwx, 1961
IxoH &, Kenwegn 1
XakmH KeHegn 3anousaT
€BPONeckoTo (o]
noceliere B [Mapik.
EBpona e sauHTpuryBaxa
OT HOBWA MPE3NFEHT W
TOraBa, KakTo W cera, e
oyapoaHa OT [bpBaTa
gama  Ha  npesugenTa
Ketegn obave npegcTom
it nocpeLLHe Be
npeavsBikaTencTBa: Kyba u bepnuH, v ABeTe HemocpefcTBeHM MOCMEACTBMA OT
CTypeHaTa BOitHa. [lHeC CBETHT e pasnnyeH. Ho npegusBMkaTencTeaTa ca Bee Taka
XecToku. Mpe3ndeHTbT Kexean 3ano4sa noceLLenneTo o B Mapux ¢ gymnTe: “Iigsam
He CaMo 3apagy MMHaIMTe, a 3apagu ObgelTe Bpb3kv B 3alMTa Ha 3amaga” Ha
Beveps B Envcelickng BOpeL, 3aBbpLUBA C AYMUTE: “AMEPUKAHCKUTE CVMM LLie OCTaHaT
B EBpoma, AokaTo ce Hanara [0TOBM fa MOCPeLLHAT BCAKA 3anfaxa C Heo6xoavmua
0TBETEH yAap.” BCuuko Lenu Haii-BaxHuA 3a [e fon BbAPOC — fa YCTOM Ha Pyckua
HATWCK BbPXY BepmnH Cbe 3amagHa moly, Heodmumanko Kexeayn e nogxpenwn [e fon. U
3aTOBa € 06pe AOWbN TYK, ce kassa no NBC News.

HuKcbH rosopu npeg KHeceTa,
W3paen, 1974

HUKCBH € MbPBUAT amMepyKaHCKi MpesuaeHT,
opuuanHo noceTun W3paen. Cropes HAKou
TOBAa € HeroaTa /ebefoBa MeceH cnef
OrecTAWaTa AUNIOMATUYECKA HaMeca Ha
CAL| BB BOliHaTa OT Vom Kunyp npes
1973, B W3paen HukcbH u MMbpsaTa fJama
ca MOCpeLiHaTV OT npesnfeHTa Kauup u
npemuepa PabuH. Mo-kKbCHO HUKCHH nocelLasa
foma Ha longa Meup, 6vBL npemuep Ha
3paen, 3aegHO C  [bpKaBHUA  CcexkpeTap
Kncuhmxbp 1 Pabue. Cnef LiepemoHus Ha
Memopuana fin Ba-llem HukcbH oTwBa B
KHeceTa 1 ce cpeLya C U3paenckud kabuHeT.
Ouue ¢ npucTuradeTo cu B Ten ABUB HUKCHH
ka3sa: “flOKATO CAYKEX KATO MPesnieHT Ha
CAL, npemuHaxme TPyAHM BpemeHa 3aefHo
I MOTa Camo fja kaxa, ue MpuaTencTBOTO,
KOETO XpaHuM KbM Ta3il HaLys, Bb3TOPIbT,
C KOATO rnefaMe Ha xopaTa TAXHaTa
CMeNocT, PELIMTENHOCT Ta UM, TBbPAOCT Ta
M B NULETO Ha rONEMM PUCKOBE HI Kapa
TopAo fia 3acTadem Jo Vi3paen. KakTo v B
MUHaIW Gegu, Taka u cera fa paboTum C
W3paen B mo-406PO Bpeme; Bpeme, KOeTo,
BApBaMme, Lle e MUpHO.”

President John F Kennedy & Presi-
dent Charles DeGaulle, Paris 1961
John F. Kennedy and Jacqueline Kennedy be-
gan their European visit in Paris. Europe was in-
trigued by the new President and, then as now,
was charmed by the first Lady. The only differ-
ence was, Kennedy was about to face two of
the biggest challenges of his Presidency: Cuba
and Berlin, all direct results of the Cold War.
Today the world is different. But the challenges
are just as severe. President Kennedy landed
in Paris saying: “I come not merely because
of the past, but because of future associations
in defense of the West” He ended his day
by teling an Elysee Palace dinner “American
forces will remain in Europe as long as they
are required. Ready to meet any threat with
whatever response is needed”. “All this was
aimed at the question uppermost in President
DeGaulle’s mind - resisting Soviet pressures
on Berlin with the utmost Western strength.
Privately, President Kennedy has given this as-
surance to DeGaulle. For this reason, he’s very
welcome here.” comment NBC News.
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AMERICA FOR BULGARIA
FO UNEEEEE O N

(oHgauus Amepuka 3a BoA2apus

[locememe cauma wu,
3a 0a Hayuume noseue
u 0a usmeznume opoutypa
3a deliHoCMMA HU Npe3 200UrUme.

www.americaforbulgaria.org




