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OTCTOAHVIA

[TocmaBenu B egno u cpbwo npocmpancmBo,
useackga maka, cakaw pabomume nHa Keau
Cena u na Maiksa Xlou omeoBapam Hna ¢Be
pasaudnu npegcmaBu 3a ¢pomoepadus: om egna
cmpada, poasma U ga 6bge caega, omnedyampk
u gokymenm na geticmBumeanocmma, kotimo
ocmaBa u mpae Bv8 Bpememo, u om gpyea,
Bpsmoknocmma 1 ga cp3gaBa ycaoBust 3a pasauuHo
Bpsnpuemane Ha cBema, ga nopakga o6pasu
HegocmbnHu 3a uoBewkomo oko. Tasu cmapa
guaeMa 3a OCMucAsHemoO Ha ¢omozpadusma
obaue camo npuBugHo pasgeas npousBegenusma
Ha ¢Bamama aBmopu. HesaBucumo gaau upes
xygokecmBenus nogxog na Maikea Xlou, uau
npk 8 peaaucmuynume netisaku u nopmpemu
Ha nmuuu Ha Keau Cena, ¢omozpapuume,
Bkalouenu B usaokGama, ce 3anumaBam MHOZO
noBeue ¢ o6pasume u MHO2O no-maako cbc camama
MeXHOAOZUS Ha msIxHOmo cbsgaBane. Koe e okomo
3ag o6ekmuBa na kamepama, kakBo Bpsnpuema mo u
kakBu ca nauunume BugsHomo ga 6bge cnogeaeHo,
ca Bvnpocume, koumo, useaekga, sanumaBam
aBmopume. CoawkaBa eu ne anapampm, kotimo
usnoasBam, u camama Megust Ha $pomoezpadusima,
pascmosiHuemo
mekgy okomo u cBema, koemo 3a max, useaekga,
e npocmpancmBo, usnbaHeHo ¢ Brpamoknocmu,
¢ namem, ¢ Bpeme, ¢ usbopu, ¢ opueHmupu u
pasauuHu HaauuHu pamku u eaegku. MucaeHemo
3a moBa pascmosHue
nogxog ksMm camama domoepadus, npeBppwia
ce B8 aBmopedackcuBHo numane 3a HeliHume

a4 UMEHHO OCMUCAAHEMO Ha

dopmupa  kpumuuecku

ycaoBug, koumo chweBpemento ca u ycaoBusma sa
nopakgaHemo Ha eguH uAu gpyz o6pas.

»BusyaaHa anmponoaoeus”
ucmopukem Ha uskyemBomo Xanc Beamune
uscaegBa Bpsmocknocmma ga Mucaum o6pasa ocBen
8 pamkama na megusama, upes kossmo moti gocmuea
go Hac, chwO U kamo guHamuuHa MeHmasHa
cmpykmypa,
O6pasume cnopeg Beamune ca egnoBpemento
usbpn u Bpmpe B nac, me ce nopakgam u
Bp3anpuemMam upes meaama u pasAUYHU NOCPegHUUU
8 konkpemnua cBam, 8 kotimo ce Hamupawme;
Muzpupam, nosBsBam ce u uszuesBam, a meguu
kamo ¢omoepapusma uau npk kuBonucma
npegaazam camo BpemenHa pamka, kpamkompatino
npugobustm

B  knucama cu

cBopsana ¢ uoBewkomo msno.

Bmecmuauwe, upes koemo ga
Bugumocm u popma.

ITogo6Ho yceware 3a usMuHam nbm Ha o6 pasume, 3a
gucmanuust u Bpeme, 3a pasauutu o6cmosimeacmBa
U HauuHu Ha Bpsnpusmue npegaazam pabomume
Ha Matikba Xlou. Cepuama om ¢omoepaduu
China Cupboard npegcmaBasBa sachemu papmoBe
Ha 6lopemu, B8 koumo ca nogpegeHu npubopu
3a cepBupane, gpebHu nopuesanoBu dueypu u
CMpaHHU npegMemu om 6uma u pumyasume Ha
gomawnomo npocmpadcmBo. Yawu u wvunuy,
vatinuuu u kanu ca Hapegeru egnu go gpyeu 8 peguuu
u kynuunku maka, ue npuauuam egnoBpemenno Ha
Mysetinu ekcnonamu u Ha apmukyau om aaBuuume
Ha MacasuHu uau kopuuume Ha pekaamuu kamaaosu.
ABmoppm pabomu ¢ guezumasHume HezamuBu Ha
domoepapuume, kamo no mosu Hauun nocmuea



cneuuduuna ecmemuka: uBemoBeme ce npomensm,
npugo6uBam
gbaboyunama Ha npocmpadcmBomo, usnpkBam

cenkume napmuocm,  usuesBa
dopmume u cuayemume, 3a cmemka Ha gematiaume,
koemo owe noBeue noguepmaBa npucbcmBuemo
Ha npegmemume. XygokecmBeHama paboma c
domoepadusima, npeBppwianemo Ha kagbpa B
cmpaten Hamlopmopm usBakga o6ekmume om
BcekugneBrama cpega u maka eu omuykgaBa
egHoBpemenHo om mexHume npumekamesu u
om spumeas. IIpegmemnusm cBam e ocmaBen
cam Ha cebe cu. 3a Maikea Xlou masu cepus om
domoepaduu e npogsakenue Ha paGomama my
¢ apxuBuu obekmu u chumku, npunagaekawu
Ha cobcmBenomo My cemeticmBo u Bnucanu
B HeeoBama auuHa pogoBa namem, kakeBmo e
npoekmbm Archivaria. Benpeku mosu unmumen
momenm, kotimo npucbcmBa u 8 cepusma China
Cupboard, obaue HUMO eguH OmM HamepeHUME
u nokasanu om aBmopa ,gokymenmu” He e
ocmaBen npu cebe cu; Bcuuku me ca usBagenu
om konkpemuus konmekem na unguBugyaanume
ChOMeHU, Om WyMa Ha peasHoO OmMuHaaomo Bpeme
u ca npeBppHamu 8 ecmemuuecku apmedakmu,
npunagaekawu kem npocmpancmBomo Ha egHa
cskaw cnogeaena uoBewka namem u MuHaso.
Ecmemuueckusm nogxog cp3gaBa omBsgnocm 3a
npegMemume U UMEHHO masu msxHa yykgocm 2u
npaBu cnogeaumu omBpg canmumerma. Auusama
namem ce npeBppwia 8 korckmuBno Bro6paskenue
3a MuHaaomo u 3a konkpemen Hauun na kuBom,
dopma Ha cemeticmBo, mpaguuuu u npegcma6a 3a
goMawHo npocmpancmBo.

B knueama cu Xanc Beamunz o6ppwa BrHumanue
Bbpxy pasauunu ¢pomoepapcku nogxogu, koumo
npaBsm Bugumo npucbcmBuemo Ha Megusma
u g pasepanuuaBam om o6pasa; moBa cnopeg
aBmopa ca moukume, 8 koumo gBeme (06paspm u

Megusima) ca egHoBpeMeHHO cBbp3aHu U pasgeaeHu,
gokoakomo, Bssnpuemaitku oueBugnocmma u
pamkama Ha Meguama, spumeasm cu cb3gaBa
npegcmabBa 3a cBoume Hazaacu u ouakBanus, 3a
MeHmaaHus xapakmep Ha o6pasume, ¢ koumo
skuBee u koumo nacaaeBa, omkpuBa, pasnosnaBa
8 npegaokenume My om $pomozpadusma pamku.
TakuBa nogxogu cnopeg Beamune ca pasauunume
mexnuku 3a 3acHemade uau BuywaBane Ha
B8 domoepaduume,
usnoasBanemo Ha MusaHcueHu, cueHozpadus u gp.,

ycewianemo 3a Bpeme

a cpwo ckpunma u mekcmpm.

Vmenno mekcmpm e moBa, koemo BbBekga
spumeaume 6 ucmopuume U ugaocmHama
konuenuus, cmosiwa 3ag npoekma na Keau Cena
For the Wild. ABmopkama ce sanumaBa Hati-Beue
¢ npupogHa ¢omozpadus, kamo paGomume
ca cBopsanu ¢ Quaocodpuama Ha gBukenusma
sa sawuma Ha okoaHama cpega U 3eaeHus
akmuBussm. B cepuama om ¢omozpaduu msa
uscaegBa emouuoHasHuUme u ncuxoaozudeckume
Bppsku ¢ npupogama, koumo momuBupam
geucmBusma Ha akmuBucmume. ITpoekmbm
0 ce Gasupa Ha paseoBopume U C pasauvHU
npupogosawumuuuy, usaekaBawu npucsgu sa m.
Hap. 3eaeH mepopusbm B amepukancku samBopu.
Couuaanume u noaumuueckume acnekmu Ha
npobaema B cayvas ca paseaegaHu npes ugesma
cBoboga u
3a cnogeasiHe. Cepusima om ¢omozpaduu e
HanpaBena Ha Gasama Ha mexHu paskasu 3a onesu

3a Bpmpewna Bbsmocknocmma

2aegku u mecma, koumo zu kpenam Bpmpewno u
3a mix npegcmaBasBam cnomen u o6pas, kotimo
2u ycnokosBa. Cena npmyBa go mesu mecma -
om Amaanmuueckus okean, npes Apusonckama
nycmuns go CeBeposanagnus ITacuduk, sacnema zu
8 onpegeaeno Bpeme Ha coguHama u yac om geHs
u usnpawa ¢omoepapuume Ha akmuBucmume,



om koumo me usbupam egHa, gobaukaBawa ce
Hall-MHOZO go msixHama cobcmBena npegcmaBa
3a macmomo. Taka sag BbanyBawume u kpacuBu
newsaku nposupam uyoBewku ucmopuu u cpg6bu,
a camuam ¢omozpapcku o6pas e Bnucan B
cmpykmypama Ha paskasa sa msx. Tout e nocpegnuk,
cpegemBo 3a komynukauus mekgy aBmopkama u
xopama, ¢ koumo o06wyBa; mexkgy max u spumeas,
usnpaBen npeg ¢omoepaduama; nocpeguk,
yuamo poast B cayuas e He ga penpeseHmupa
camo npupogHama kpacoma, HO ga npegage
onpegeaeH MeHmaaeH 06pas. B cayuas mosu o6pas
e HamoBapeH ¢ gonbAHUMEAHU 3HaueHus; mol e
cBbpsan cbc cBobGogama, wupomama, ycewademo
3a kaysa, emukama na cpxpanenue, BHumanue u
»oumka” 3a sanasBaHemo Ha npupogama.

Kpumuueckomo omuowenue kem npupognama
¢omozpadus, npeBppwianemo @ B8 mepumopus,
cBbpsana ¢ ¢Quaocopusma Ha akmuBusma, e
Haauue u B8 pa6omama Birds of North America,
kosmo e nanpaBena 8 nenocpegcmBena Bpnska
¢ egHoumenHama ¢omoepadpcka ucmopuuecka
kuuea na Eausm ITopmsp om 1972 2. ITmuuume,
sachemu om Ilopmbp, kotimo e egun om
npupogHama
domozpadus, Buywabam cBoboga u npegcmaBama
3a cBam, cakaw negokocHam om uoBeka. ToBa
ce gpaku U Ha Hayuna, no koumo camusm mot
ocMucast pabomama cu, a uMeHHo kamo cpegemBo
3a gokymenmupane u nokasBane Ha kpacomama
Ha cBema, 3a 3acHemaHe Ha GocamcmBomo Ha
npupogama, Ha Bcuuko, koemo e mam, omBoH,
u koemo ¢omoepapuama moke ga npubawku
go uoBeka. Keau Cena obaue ce unmepecyBa om
egHa gpyea eaegHa mouka, kosmo ce gucmanuupa
om masu npegcmaBa 3a o6ekmuBuocm Ha
¢omoepaduima u
yucmo oeaegano Ha Bugumus cBam, kakmo u

nuoHepume B pabomama ¢

usnoasBanemo @ kamo

om cenpmemBawomo Bcuuko moBa ycewane
3a HeHameca Ha uoBeka u 3a nHeBugumocm Ha
kamepama. T uscaegBa Bzsmoknocmume 3a
pa6oma c skanpa Ha netisakHama ¢pomozpadus u
sacHeMaHemo Ha guBus cBsam, kamo nogxokga
kpumuuecku egnoBpemenno cnpsamo megusma u
cnpsmo cmpykmypama na o6pasa. B cBostma cepust
om ¢omozpapuu CeHa 3acHema nmuuume npes
ob6pasa Ha kanana; me ca onaemeHu 6 pasauunu
mpeku, koumo opnumoaosume usnoasBam 6
npakmukama cu. ITo mosu nayun aBmopkama
akuenmupa Bspxy npucscmBuemo nHa uoBeka,
a cpwo maka u Ha ¢omoanapama. Camusm
ITopmbp usnoasBa B pabomama cu pasauuHu
Memogu 3a npuBauvade Ha nmuuume, maka ue
me ga Moeam ga Gbgam sacHemu, kamo ueausm
mo3su npouec Ha nogeomoBka Henpemento Bauste
Ha ecmecmBeHama uM cpega u cbwieBpeMeHHO
ocmaBa ususao ckpum 3a noezaega Ha spumead,
Bpsnpuemaw camo pomoepadpckus 06pas, kpatinus
npogykm. UYpes mpekama u ycewanemo 3a
kanan, kotimo ms usBukBa 8 cpsHaHuemo Ha
spumeaume, pabomume Ha Keau Cena omnpaBam
komenmap kem camusa pomoepapcku npouec,
kamo no aaezopuven Hauun npaBam Bugumo
npucbcmBuemo Ha kamepama.

Msaok6ama (S)Pacings - uuemo 3azaBue e
cBopsano kakmo ¢ gymama 3a omcmositue ,spac-
ing” Mekgy uacmu Ha uspeyeHuemo uau npk
eaemenmu, Bkalouenu 8 obw, mexanuspMm, maka
u ¢ gymama ,pacing” kamo noxogka, BepBek u
Mm.H. - e cBppsaHa UMEHHO C OCMUCASIHEMO Ha
moBa npucbcmBue Ha kamepama u ¢ Hayunume,
no koumo kpumuueckama pedaekcust Bopxy nezo
onpegeas xapakmepa Ha o6pasume u nosuuuume
Ha camume aBmopu.

Baagua Muxasiaoba



(S)PACINGS

Displayed together, the works of Kelly Sena and
Michael Huey seem to represent two different no-
tions of photography: on the one hand, its pivotal
role in leaving a long-lasting trace, imprint, and docu-
ment of reality, and on the other, its capacity to create
conditions for a different perception of the world, to
produce images otherwise inaccessible to the human
eye. This old dilemma in making sense of photog-
raphy only seemingly divides the works of the two
artists, though. Be it through Michael Huey’s artistic
approach or in Kelly Sena’s realistic landscapes and
portraits of birds, the photographs included in this ex-
hibition are concerned much more with images than
with the technique of their creation. Whose eye is be-
hind the camera lens, what does it perceive, and how
can what is seen be shared: those are the questions the
two artists seem to be concerned with. What unites
them is not the camera they use and the very medium
of photography, but precisely their conception of the
distance between the eye and the world, which they
seem to perceive as a space full of possibilities, mem-
ory, time, choices, signposts, and different frames and
sights. The very reflection on this distance forms a
critical approach towards photography itself, turning
into a self-reflexive enquiry about the conditions of
photography, which are also the conditions for the
production of one image or another.

In his book An Anthropology of Images: Picture,
Medium, Body, art historian Hans Belting explores the
possibility of conceiving of images not just within
the framework of the medium in which they are em-
bodied, but also as a dynamic mental structure linked
to the human body. According to Belting, images are
both outside and inside us, they are produced and
perceived through bodies and various media in the
concrete world we are in; they migrate, appear, and
disappear, while media such as photography or paint-
ing provide only a temporary frame, a transient recep-
tacle through which they acquire visibility and form.
A similar feeling of a path traversed by the images,
of distance and time, of different circumstances and

ways of perception, is conveyed by Michael Huey’s
works. His series entitled China Cupboard consists of
photographs of cabinet shelves filled with tableware,
small porcelain figures, and knick-knacks of the eve-
ryday life and rituals of domestic space. Glasses and
plates, teapots and pitchers are arranged side by side in
rows and piles, in a manner resembling both museum
exhibits and items on shop shelves or covers of adver-
tising catalogues. The artist works with reversals - the
digital “negatives” of the pictures, thus generating a
specific aesthetic effect: the colours change, the shades
become more intense, the depth of space disappears,
the shapes and silhouettes stand out at the expense of
the details, which highlights even more the presence
of the depicted objects. This artistic approach to pho-
tography, the transformation of the photograph into
a strange still-life painting, removes the objects from
their everyday settings, thereby estranging them both
from their owners and from the viewer. The world of
objects is left to itself. For Michael Huey, this series of
photographs is a continuation of his work with archi-
val objects and photographs that belong to his own
family and are inscribed in his familial memory - as
seen in his project Archivaria. Yet despite this intimate
moment, which is also present in the China Cupboard
series, none of the “documents” found and shown
by the artist is left in its original setting to itself; all
are removed from the specific context of individual
memories, from the noise of the real past time, and
they are transformed into aesthetic artefacts belong-
ing to the space of an as-if shared human memory
and past. The aesthetic approach creates a sense of
beyondness of the objects, it estranges them, and it is
precisely this that makes them shareable beyond senti-
ment. Personal memory turns into collective imagina-
tion of the past and of a specific way of life, form of
family, traditions and notion of domestic space.

In his book Hans Belting examines different photo-
graphic approaches that make visible the presence of
the medium and distinguish it from the image; ac-
cording to him, those are the points at which the



two (the image and the medium) are simultaneously
connected and separated, insofar as in perceiving the
image and framework of the medium, viewers get an
idea of their own attitudes and expectations, of the
mental character of the images they live with and
which they superimpose, discover, recognize within
the framework provided by photography. Such ap-
proaches, according to Belting, are the different tech-
niques of shooting or conveying a sense of time in
photographs, the use of mise-en-scéne, sets, props
and the like, as well as scripts and texts.

It is precisely through text that viewers are introduced
to the stories and overall concept underlying Kelly Se-
na’s project For the Wild. Sena is interested mostly in
nature photography, and her works are connected to
the philosophy of environmentalist movements and
green activism. In her series of photographs For the
Wild, she examines the psychological and emotional
bonds with nature that motivate activists. Her project
is based on her correspondence with environmental
activists convicted of so-called “eco-terrorism” and
serving time in American prisons. The social and
political aspects of this problem are viewed through
the inner freedom and the possibility of sharing. The
photographs in the series are based on the incarcer-
ated eco-activists’ descriptions of the sights and plac-
es in nature that keep them sane, and the memories
and images of which give them peace of mind. Sena
travelled to those locations - from the Atlantic to the
Arizona desert to the Pacific Northwest - photo-
graphed them at a specified time of day and year,
and sent the photographs to the activists, asking
them to pick out the one closest to what they see in
their mind’s eye. Thus, these stunning, dramatic land-
scapes actually represent human stories and fates, and
the photographic image itself is inscribed into the
structure of the narrative about them. It is a medium,
a means of communication between the photogra-
pher and the people she communicates with; between
them and the viewer standing in front of the photo-
graph; a medium whose role is to represent not just
the scenic beauty but also a particular mental image.
This image is laden with additional meanings; it is as-
sociated with freedom, breadth, the sense of a cause,
the ethics of preservation, attention and “battle” for
the conservation of nature.

The critical attitude towards nature photography, its
transformation into a realm connected to the philos-
ophy of environmental activism, is also seen in Se-
na’s series entitled Birds of North America, inspired by
Eliot Porter’s now-classic eponymous book of bird
photographs, published in 1972. The birds photo-
graphed by Porter, one of the pioneers of nature pho-
tography, evoke a sense of freedom and of a world
seemingly untouched by humans. This is also due to
the way he himself conceived of his work - namely,
as a means of documenting and showing the beauty
of the world, of capturing the richness of nature, of
everything that is there, outside, and which pho-
tography can bring closer to humans. Kelly Sena,
though, is interested in another perspective, which
distances itself from this notion of the objectivity
of photography and its use as a pure mirror of the
visible world, as well as from the concomitant feeling
of human non-interference and of invisibility of the
camera. Thus Sena explores the reviving the genres
of wildlife and landscape photography by taking a
critical approach both through the medium and the
structure of the image. Her series of photographs rep-
resents birds through the image of the trap; they are
snared in mist nets used by ornithologists in their
research. In this way, the artist emphasizes the pres-
ence of humans as well as of the photo camera. Eliot
Porter himself used various methods of attracting
birds in order to photograph them, but this whole
process of preparation inevitably affected their natu-
ral environment while remaining completely hidden
from the gaze of the viewer who perceives only the
photographic image, the end product. Through the
net and the image of a trap it conjures up in the view-
er’s mind, Kelly Sena’s works offer a commentary on
the photographic process itself; they make visible, in
an allegorical manner, the presence of the camera.
The exhibition (S)Pacings - whose title plays upon
the ambiguity of “spacing” and “pacing” - seeks to
make sense of this presence of the camera and to
explore the ways in which critical reflection on it
shapes the character of images and the positions of
the artists themselves.

Viadiya Mibaylova



FOR THE WILD
Keau Cena / Kelly Sena




Mumop Moke, [aBoackama kyaa, Yadomure, 2007
ApxuBeH nuzmeHmeH neyam
84x69 cm

Peter Young, Devil's Tower, WY, 2007
Archival pigment print
84x69 cm

NaBo/Left:

Mumop Moz, Cyxume 3emu, I0%Ha Qakoma, 2008
ApxuBeH nuameHmeH neyam

84x69 cm

Peter Young, Badlands, SD, 2008
Archival pigment print
84x69 cm




faruoa MakzoBoH, lyxoBHume Bogonagu, OpezoH, 2008
ApxuBeH nuzmeHmer neyam
84x69 cm

Daniel McGowan, Spirit Falls, OR, 2008
Archival pigment print
84x69 cm

lacHo/Right:

[aHuvA Mak2oBoH, Maakom Pokayed, Hio Mopk, 2008
ApxuBeH nuzmeHmeH nevyam

84x69 cm

Daniel McGowan, Rockaway Beach, NY, 2008
Archival pigment print
84x69 cm
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[koHamat Moa, E3epama 6ausHauu, OpezoH, 2008
ApxuBeH nuzmeHmeH neyam
84x69 cm

Jonathan Paul, Twin Lakes, OR, 2008
Archival pigment print
84x69 cm
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PogHu KopoHago, 3ane3, KaHboHom CabuHo, Apu3soHa, 2009
ApxuBeH nuzmeHmeH neyam
84x69 cm

Rodney Coronado, Sunset, Sabino Canyon, AZ, 2009
Archival pigment print
84x69 cm
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[kedk Konpoa, Esepomo O3em, Bawurzmon, 2007
ApxuBeH nuameHmeH neyam
84x69 cm

Jake Conroy, Lake Ozette, WA, 2007
Archival pigment print
84x69 cm

lacHo/Right:

Dkedpu Aloepc, Lacmue, Qon kpudk, OpezoH, 2007
ApxuBeH nuzmeHmeH nevyam

84x69 m

Jeffrey Luers, ‘Happy’, Fall Creek, OR, 2007
Archival pigment print
84x69 cm

Panage Padd






Mapu MetcoH, [lloHume Ha coHauBama meuka, Muuuzan, 2009
ApxuBeH nuzmeHmeH neyam
84x69 cm

- iy
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BIRDS OF NORTH AMERICA
Keau Cena / Kelly Sena

3abyneHa coBa, xBaHama B kanaH 3a nmuuu, 2002
Aaimgkem npuHm
84x69 ™

Untitled (Barn Owl caught in Verbail trap), 2002
Lightjet print
84x69 cm



MywumpoHye, xBaHamo 8 mpeka 33 nmuuu
2004

Naimgkem npuHm

84x69 cm

Untitled (House Wren caught in mist net)
2004

Lightjet print

84x69 cm

YepHoonawam aoBeu, Ha komapu, xBaHam 8 mpeXa 3a
nmuuu, 2005

Naimgkem npuHm

84x69 cm

Untitled (Black Tailed Gnat Catcher caught in mist net)
2005

Lightjet print

84x69 cm



3anagHa maHzapu, xBaHama 8 mpeska 3a nmuuu
2004

Naimgikem npuHm

84x69 cm

Untitled (Western Tananger caught in mist net)
2004

Lightjet print

84x69 cm

YepBeHoonawam muwenoB, xBanam 8 kanaH 3a
2pabauBu nmuyu, 2004

Naimgkem npuHm

84x69 cm

Untitled (Red Shouldered Hawk caught bal-chatri trap)
2004

Lightjet print

84x69 cm
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MekcukaHcka yunka, xBaHama B mpeka 3a nmuuu
2004

Naimgkem npuHm

84x69 cm

Untitled (House Finch caught in mist net)
2004

Lightjet print

84x69 cm

Memnucma oBecapka, xBaHama 8 mpexa 3a nmuuu
2004

Aaimgkem npuHm

84x69 tm

Untitled (Spotted Towhee caught in mist net)
2004

Lightjet print

84x69 cm
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Moamozopaa gopBecHuua, xBaHama 8 mpeXa 3a nmuyu
2004

Naimgikem npuHm

84x69 cm

Untitled (Common Yellowthroat caught in mist net)
2004

Lightjet print

84x69 cm

MywumpoHye, xBaHamo 8 mpexka 3a nmuuu, 2003
Aalimgkem npuHm
84x69 cm

Untitled (Wrentit caught in mist net)
2003

Lightjet print

84x69 cm
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Hoamozopaa gopBecHuua, xBaHama 8 mpeka 3a nmuyu
2002

Naimgkem npuHm

84x69 cm

Untitled (Common Yellowthroat caught in mist net)
2002

Lightjet print

84x69 cm

Memnucma oBecapka, xBaHama 8 mpexa 3a nmuuu
2003

Aaimgkem npuHm

84x69 tm

Untitled (Spotted Towhee caught in mist net)
2003

Lightjet print

84x69 cm



YepBeHoonawam Acmped, xBaHam B kanaH 3a
2pabauBu nmuyu, 2004

Naimgikem npuHm

84x69 cm

Untitled (Red Tailed Hawk caught in bal-chatri trap)
2004

Lightjet print

84x69 cm

Moama gopBectuua, xBavama B mpeka 32 nmuuu
2004

Aaimgkem npuHm

84x69 cm

Untitled (Yellow Warbler caught in mist net)
2004

Lightjet print

84x69 cm

24



Awmepukatcka mpaypHa ckagus, xBaHama 8 mpexXa 3a
nmuyu, 2001

Naimgkem npuHm

84x69 cm

Untitled (Goldfinch caught in mist net)
2001
Chromogenic print

f;'-"'i . 84x69 cm

YepBeHoonawam scmpeb, xBaHam B kanaH 3a
2pabauBu nmuyu, 2004

Aaimgkem npuHm

84x69 cm

Untitled (Red Tailed Hawk caught in bal-chatri trap)
2004

Lightjet print

84x69 cm

25



CHINA CUPBOARD
Maiikea Xlou / Michael Huey

Kacanun 2007
XpOMOzeHeH neyam
112,5x150 cm

Slaughterman 2007
C-print
1125 x150 cm

26



Konekuus cmokao (no. 1) 2005
XpOMOzeHeH neyam
112,5x150 cm

Glass Collection (no. 1) 2005
C-print
112.5x150 cm

21
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Kumaucku 6lodem (no. 1a)
2005

XpomozeHeH neyam
40x53 tm

China Cupboard (no. 1a) 2005
C-print
40x53 cm

Kumaticku 6logem (no. 2a)
2005

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 2a) 2005
C-print
40x53 cm
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Kumaucku 6lodem (no. 2d)
2005

XpomozeHeH neyam
40x53cm

China Cupboard (no. 2d) 2005
C-print
40x53 cm

Kumaticku 6logem (no. 4a)
2005

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 4a) 2005
C-print
40x53 cm
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Kumaucku 6lodem (no. 5)
2005

XpomozeHeH neyam
40x53 tm

China Cupboard (no. 5) 2005
C-print
40x53 cm

Kumaticku 6logem (no. 7)
2007

XpomozeHeH neyam
40x53 cm

China Cupboard (no. 7) 2007
C-print
40x53 cm



31

Kumaucku 6lodem (no. 12)
2010

XpomozeHeH neyam
40x53 tm

China Cupboard (no. 12) 2010
C-print
40x53 cm

Kumaticku 6lodem (no. 13)
2010

XpomozeHeH neyam
40x53 cm

China Cupboard (no. 13) 2010
C-print
40x53 cm
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Kumaticku 6logem (no. 19)
2010

XpomozeHeH nevam
40x53 tm

China Cupboard (no. 19) 2010
C-print
40x53 cm

Kumaticku 6logem (no. 24)
2010

XpomozeHeH neyam

40x53 ™

China Cupboard (no. 24) 2010
C-print
40x53 cm



3

Kumaucku 6lodem (no. 25)
2010

XpomozeHeH neyam

40x53 tm

China Cupboard (no. 25) 2010
C-print
40x53 cm

Kumaticku 6logem (no. 36)
2010

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 36) 2010
C-print
40x53 cm
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Kumaucku 6lodem (no. 37)
2010

XpomozeHeH neyam

40x53 tm

China Cupboard (no. 37) 2010
C-print
40x53 cm

Kumaticku 6logem (no. 38)
2010

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 38) 2010
C-print
40x53 cm
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Kumaucku 6lodem (no. 39)
2010

XpomozeHeH neyam

40x53 tm

China Cupboard (no. 39) 2010
C-print
40x53 cm

Kumaticku 6lodem (no. 40)
2010

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 40) 2010
C-print
40x53 cm
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Kumaucku 6lodem (no. 44)
201

XpomozeHeH nevam

40x53 tm

China Cupboard (no. 44) 201
C-print
40x53 cm

Kumaticku 6logem (no. 48)
201

XpomozeHeH neyam

40x53 cm

China Cupboard (no. 48) 201
C-print
40x53 cm
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Kumaucku 6lodem (no. 67)
20M

XpomozeHeH neyam

40x53 tm

China Cupboard (no. 67) 2011
C-print
40x53 cm

Kumaticku 6lodem (no. 71)
2015

XpomozeHeH neyam
40x53 cm

China Cupboard (no. 71) 2015
C-print
40x53 cm



Cmbkaen blogem (no. 2)
2010

XpomozeHeH nevam
40x53 tm

Glass Cupboard (no. 2) 2010
C-print
40x53 cm

CmokaeH blodem (no. 3)
201

XpomozeHeH neyam
40x53 cm

Glass Cupboard (no. 3)
2011

C-print

40x53 ¢cm

38



Cmukaet blogem (no. 11)
2013

XpomozeHeH neuam
40x53 tm

Glass Cupboard (no. 11) 2013
C-print
40x53 cm

Konekuus cmokao (no. 2)
20M

XpomozeHeH neyam
40x53 ™

Glass Collection (no. 2)
201

C-print

40x53 cm

39



HapssaHu

2005

XpomozeHeH neyam
112,5x150 cm

Shredded
2005
C-print
112.5x150 ¢cm
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MASTERS OF PHOTOGRAPHY
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Curated by Vladiya Mihaylova
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